"Modernity/Postmodernity and Culture." The terrain covered is wide: from historical to contemporary topics, from constructive to critical analysis. The volume also presents a set of illustrative photos of the paintings discussed in the essays.
One can fully agree with Åhlberg's own statement about the essays: "My approach to aesthetics and the philosophy of art has not changed much over the years…" (p. 9). It is clear that all the essays are argumentative analyses, at least to a certain extent, aiming at conceptual clarity. In this sense it is safe to say that Åhlberg works within the Anglo-American "analytic" tradition, though he does make references to continental writers as well.
The first essay, "The Nature and Limits of Analytic Aesthetics" discusses different conceptions of analytic aesthetics, and one of Åhlberg's cautious conclusions is that "Whatever analytic aesthetics is, it is analysis of some kind, and the purpose of analysis is to achieve clarity" (p. 25). But unlike so many analytic aestheticians, Åhlberg himself deepens his analyses with historical references. All in all, Åhlberg's essays deserve a wide readership -they give food for thought for both professional philosophers and students, as well as anyone else interested in theoretical issues in the arts.
They are also a good example of the vividness of philosophical aesthetics within the Nordic countries -a link in a chain which will hopefully only get stronger in the years to come.
1. All the following page references to the book appear in parentheses.
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